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A NOTE FROM THE DIRECTOR
One thing I have learned with “We Met in Moscow” is that writing and directing
fiction is easier. Trying to bring life to something that actually happened and to
the people who lived it is not easy. Of course, there is the argument that nothing
retold is ever how everyone remembers it because everyone that lived it will tell
a different story. I only hope that in our telling the story of Eleonora Andreevna,
we have come somewhere near the unique and beautiful character that she
was. Because, like many of her time and place, she underwent a lot of grief
and unhappiness due to constant governmental strife—war, rules and whims—
she deserved a little love, and that is what we have endeavored to celebrate
here. She was a “strong woman” and through all the hardships of her life, she
remained a giving and loving human being and an example for us all.
Our play also endeavors to show some of the sameness and also the differences
in our American culture to that of the Russians, things that became obvious
to Richard and Eleonora in falling in love with each other. In view of the
divisiveness in our society today, we felt these things also needed a bit of
acceptance and celebration.

Dennis Britten,
Artistic Director
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PROGRAM GUIDE
Based on events in the life of Ralph Bunch, a professor emeritus from Portland
State University, and his wife Eleanora Andreevna, head of cybernetics at the
Kremlin in the 1990s, this modern-age romance between two people who met
later in their lives is not another teenage romance, but a prime-of-life love story.
Inspired by the rhymes of the event written by Ralph Bunch himself, “We Met in
Moscow” is an original production written and orchestrated by Dennis Britten
and Kevin Lay, produced by Light Opera of Portland for the world premiere.
A Portland State University professor in political science, Richard Ballad, became
an editor of reviews of social science books. He had over twenty countries
participating, and wanted to include Russia. While meeting a delegation from
Moscow, he met a professor of environmental science, Marat Khabibullov, and
asked him to review a book so that he could include Russia in his publications
in The Journal of International Comparative Sociology. This connection brought
him to lecture in Russia at Kazan University in the 1990s, a trip sponsored by
George Soros. During the week that Richard was waiting for his plane back to
Portland, his friend Marat arranged for a guide, Eleanora Andreevna, to show
Richard around Moscow. Richard and Eleanora fell in love.
In the 1990s, immigrating to the United States was rather difficult. To further his
relationship with Eleanora, Richard took a position teaching in Moscow, where
he very shortly contracted meningitis and ended up in a hospital in Moscow.
Under Eleanor’s care, he was well enough to fly back to the United States in 17
days. After many attempts to get Eleanora to the United States, they were finally
married in the Princess Hotel in Victoria, Canada. As a married woman, Eleanora
could immigrate to the country, and they had twenty happy years together.
“We Met in Moscow” will be performed with a full orchestra and will include
a viola solo, featuring the actual viola that was discovered in the Tchaikovsky
museum, purchased, and brought to Portland by Ralph Bunch.
Note to our audience: You will notice that when the Russians are speaking to
each other, there is a noticeable lack of Russian accent because through the
miracle of theatre we have translated all of their dialogue into English for your
understanding and enjoyment while in actuality, they are speaking Russian.
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PROGRAM GUIDE
Overture
Act 1
Scene 1: Eleonora’s Cybernetics Office in the Kremlin, late 1990, Moscow
Scene 1a: Flashback 1941, Maria, Eleonora’s mother at home in Belarus
Lullaby for Eleonora- Maria consoles 3-year-old Eleonora who has been having war
time nightmares

Scene 2: Richard’s office at Portland State University, Portland, Oregon, 1990
Difficult Communication – Richard and Marat meet and try for the first time to
communicate, neither one speaking the other’s language

Scene 3: The Student Union at PSU, 1990
They’re Just Like Us – Faculty and students of PSU meet the Russian delegation, and
both groups discover they are very much alike

Scene 4: Elya’s office in the Kremlin, 1991, at the dissolution of the Soviet Union
Winter’s Moon – Elya sings of the sadness of losing so many loved ones and the lack
of love in her life
Freedom – Marat tries to convey to Elya the feeling of freedom he has discovered in
America and the freedom he feels is beginning to happen in Russia

Scene 5: A March morning in the breakfast room, Richard’s home, Portland, 1993
Where Are You – Richard sings of the disappointment of his early marriage and of
his present loneliness

Scene 6: Moscow Airport, June 1993
Life Without Romance – Marat tells Richard that he thinks life alone and without
romance is no life at all

Scene 7: One month later, Marat’s Office, Kazan University and
telephone conversation with Elya

Scene 8: Next morning, Marat’s apartment in Moscow
Morning in Moscow – Marat and Elya sing to Richard of the beauty of Moscow on a
summer morning

Scene 9: Elya’s Apartment in Czar City
Winter’s Moon (reprise) – Elya is thinking of her lost love, Ivan, and her new
friendship with Richard

Scene 10: Later, Marat’s apartment
Life Without Romance (reprise) – Marat, Susanna, Tanya, and Elya all celebrate
romance as Elya runs off to the airport and to Richard

Intermezzo
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Act 2
Scene 1: Breakfast room, Richard’s home in Portland
Instrumental – Song of the Viola pantomime scenes of acquiring the Russian viola
and Moscow Airport

Scene 2: Breakfast room, Richard’s home in Portland
Time to Retire – Richard decides to retire and tells his son, Hanzo

Scene 3: Tchaikovsky Concert Hall Café, Moscow - 1 1/2 years later, April, 1995
Scene 4: Richard’s apartment living room, Moscow
Scene 5: Moscow Hospital, admitting counter
Winter Moon (reprise) – Elya’s sadness returns

Scene 6: Moscow Hospital, admitting counter, the next morning
Scene 6a: Richard’s room, Moscow Hospital
Scene 7: Richard’s room, Moscow Hospital, 17 days later
Love’s Cure – Elya explains to the doctors that love is also a cure

Scene 8: Marat’s apartment in Moscow, some days later
Marat sings a few phrases of Life Without Romance and is joined by Susanna and
Tanya

Scene 9: A dormitory room at Simon Fraser University-Vancouver, Canada, late June 1995.
Scene 10: A dormitory room at Simon Fraser University-Vancouver, Canada, two weeks later
I’ve Found You – Richard and Elya sing about finding each other when they had
stopped looking

Finale: A hall in the Princess Hotel, Victoria, Canada
Cast sings the wedding finale We Met in Moscow
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CAST BIOS
AMY BARNHART (Stage Manager/Prop Mistress)
Amy has appeared on stage in several theatrical productions and musicals, such as
“Arsenic and Old Lace,” “Little Women,” and “The Wizard of Oz.” After moving to Oregon
and joining the Light Opera of Portland in July 2017, she worked as the stage manager
and prop mistress for “The Gondoliers,” “The Student Prince,” and “The Mikado.” Look
for her (though you won’t see her!) as a crew member for LOoP’s upcoming world
premiere of “We Met in Moscow”!
AUSTIN HAMPSHIRE (Taxi Driver, Ensemble)
Austin Hampshire is 22 and has been studying music and performance since middle
school. He has competed with both his voice and accordion. He holds one international
award with his accordion and one state award with his voice. He is currently studying
the Americana music genres, and steadily incorporating them into his music. Austin also
enjoys acting when he has the time. He hopes you’ll enjoy the show.
BECCA STUHLBARG (Assistant Conductor, Ensemble)
Rebecca Stuhlbarg, soprano, is an active classical singer based in Portland, Oregon – her
voice has been described as warm, richly expressive, and agile. Her repertoire includes
baroque, classical and modern opera and art songs, as well as musical theater. She has
sung with Opera San Jose, gives frequent voice recitals, and has recently sung with
the Choral Arts Ensemble of Portland as well as Light Opera of Portland. Most recently
Rebecca has been seen in the role of Princess Margaret in LOoP’s production of “The
Student Prince.” She also starred as Casilda in “The Gondoliers,” and portrayed the title
role of “Iolanthe.” She holds an M.A. in voice from University of California, Santa Cruz,
and currently studies with Nancy Olson Chatalas while also maintaining her own voice
studio.
BETH KAHLEN (Ensemble)
Beth Kahlen, mezzo-soprano, has worked with numerous production companies
throughout her many years on the stage. She enjoys a varied repertoire from light
opera to jazz and popular music. Beth received her BS in Speech Communication with
concentrations in vocal performance, broadcasting and acting. She maintains a studio
working with singers, speakers, presenters and performers of many styles and abilities.
She especially enjoys working to find truth and power in the individual voice.
BILL WUERTZ (Marat Khabibullov)
Bill Wuertz made his theatrical debut in 1961 as the Harvest Moon in Mrs. Wolfe’s
third grade class play “The House of the Witch’s Hat.” After a fifty-seven year hiatus he
returned to the stage as Dr. Engel in LOoP’s production of “The Student Prince” and as
the Emperor of Zhartan in “The Outer Space Mikado of Planet Pitiyu.” For much of his
life Bill has sung in church, school, and community choirs, including the last twelve years
with the Oregon Chorale. Thank you Dennis Britten and LOoP for the opportunity to be
part of this exciting new musical.
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BRYNA MONTGOMERY (Ensemble)
Bryna Montgomery has performed with Portland Opera, Mock’s Crest, Clackamas Rep,
Broadway Rose, Lakewood Theater, Mt. Hood Rep, Sylvia’s, Slocum House, and Theater
in the Grove.
CATHRINE HUARD (Tanya, Ensemble)
Cathrine Huard is fairly new to Light Opera of Portland, and to musical theater in
general. She has spent the last few years performing A Capella music and studying music
theory. In her spare time, she and her husband have been raising a family (for fun, but
not much profit). She is a devotee of music from the 30s and 40s, and when she grows
up she wants to be a girl singer with a big band.
DAVID SMITH (Producer)
David Smith started playing piano and singing in church at a young age. While getting a
degree in classical guitar he played lute in college collegium and was Tenorio in “Man
of La Mancha.” This act of seduction was followed by being seduced into the bit mines
(software development) from which he is just now emerging. David has an extensive
business background and has produced the last six Light Opera of Portland shows, as
well as being the president of the organization. David spends his time studying classical
and baroque guitar, renaissance and baroque lute, theorbo and making classical guitars.
David lives in Beaverton with Linda, the assistant music director.
DENNIS BRITTEN (Director, Lighting Design, Set, Playwright, Lyrics)
Dennis was a member of the Lamplighters, the oldest Gilbert & Sullivan company in
America now in its 67th year of production, before relocating to NYC where he spent
26 years in professional theatre as a singer, actor, director, playwright and studying as
well as teaching both there and in Europe. Among his favorite roles in NY are Prince
Karl Franz in the Light Opera of Manhattan’s “The Student Prince,” Mr. T and 105 in
the original cast of “Promenade” with Madeline Kahn, and as soloist for three years at
Radio City Music Hall as well as Carnegie Hall with his own one-man show, “Evening of
American Song.” He also toured with the NY tour of “My Fair Lady” as Freddy Einsford
Hill. Some of his favored directing credits are a production of Leonard Melfi’s “Niagara
Falls” and his own “If Wishes Were Horses” both in NYC, “Camelot,” with Beaverton Civic
Theatre and many productions with his company, Phoenix Show Space Theatre (PSST!)
in Arizona. As a teacher, he headed the voice department at American Musical and
Dramatic Academy in NYC and was a theatre arts professor at Arizona State University.
This is Mr. Britten’s eighth season directing Light Opera of Portland, which he founded in
2012.
DENNIS FREEZE (Technical Director)
Dennis is a singing Web developer (formerly of Oregon Chorale) that enjoys working
backstage. He has helped build, deploy, and work the sets on “Iolanthe,” “Pirates of
Penzance,” “Gondoliers,” “The Student Prince” and “The Outer Space Mikado.” He also
serves on the LOoP Board, and he takes a lot of pictures.
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DENNIS KELLY (Ensemble)
Dennis is a veteran of the theatre. His roles include: Cornelius Hackle (“Hello Dolly”),
Nanki Poo (“The Mikado”), Melchior (“Amahl and the Night Visitors”), Marco (“The
Gondoliers”), and Marcellus Washburn (“The Music Man”). Other shows include:
“Sweeny Todd,” “Evita,” “Kismet,” “A Chorus Line,” “Anything Goes,” “Carousel,” and
“Trial By Jury,” many with Portland Civic Theatre, The Musical Company as well as “A
Funny Thing Happened on the Way To the Forum” and “The Crucible” with Beaverton
Civic Theatre. He has a B.S. in Vocal Music Performance and an Associate’s Degree in
Accounting. Dennis works in accounting and lives with his wife, Marsha, and has raised
four boys, who are all in the performing arts.
GABRIELLE WIDMAN (Maria, Susanna, Outreach)
Last seen as Gretchen in LOoP’s “The Student Prince,” Gabrielle also recently played the
infamous Maddy Monroe in “Tony and Tina’s Wedding” for the Mask & Mirror theatre
company. In addition to performing, native Oregonian Gabrielle is an eclectic artist and
teacher. Writing and directing an original play in two days for the 2nd year in a row, she
participated in the annual “Fertile Ground Festival” in Portland as an instant playwright.
While journeying across the country and overseas to originally pursue an operatic career,
Gabrielle spent time teaching, acting, writing and directing. Later, in Los Angeles, she cowrote and directed an original children’s musical and created her own original rock band.
Since returning, she’s written, directed, and produced 2 solo shows and several short
plays. Thrilled to be participating in this world premiere production, she looks forward to
many more LOoP shows, including debuting as Princess Ida in their next production!
HAROLD WILLIAMS (Ensemble)
Harold joined LOoP playing trombone in the orchestra for “The Student Prince” and
“The Mikado” and is excited to be on stage in the chorus for “We Met in Moscow.” He
has sung for 5 years with Vox Academy’s Healing Voices Choir and currently sings with
the Vancouver Bravo Chorus, recently singing the complete Messiah accompanied by
the Northwest Chamber Orchestra. He plays trombone with the Vancouver Community
Concert Band. He performs as the Ukulele Crooner (https://eharoldw.wixsite.com/
ukulele-crooner) in retirement homes where his delight in the Great American Songbook
and early to mid-century Jazz standards is well received. He studies voice with Becca
Stuhlbarg, trombone with Stan Bock, and ukulele with Maria Olaya.
JAMES MONTGOMERY (Hospital Doctor, Ensemble)
James Montgomery made his first appearance for LOoP in “The Gondoliers,” but is no
stranger to Northwest audiences. The veteran performer has appeared on many stages
across the country, touring in “Once Upon A Mattress,” “Unsinkable Molly Brown,”
“The Music Man,” and others. In Portland, he portrayed the brutal Frank Maurrant in
Kurt Weill’s “Street Scene” and has sung in Portland Opera’s “Turandot,” “Der Fliegende
Hollander,” and “Don Carlo.” He has appeared in over seventy area productions at such
venues as Lakewood Theatre, Broadway Rose, Mt. Hood Rep, Firehouse Theatre, and
Mock’s Crest among many others. Favorite roles include Judge Turpin in “Sweeney Todd,”
Scrooge in “A Christmas Carol,” and Captain Von Trapp in “The Sound of Music,” and
Abner Dillon in 42nd Street. James recently played Tom Sawyer in “The Boys in Autumn”
for American Reader’s Theatre, Mr. Laurence in the musical “Little Women,” Judge Roan/
Old Soldier in the acclaimed staged production of “Parade,” Fogarty in “Chicago,” and
The Chairman in “The Mystery of Edwin Drood.”

JAN ROSENTHAL (Ensemble)
After 40 years performing in the classroom, Jan has continued to perform on stage
throughout Portland and Vancouver. Memorable roles among the 80+ she has done
include Madame Arcati in “Blithe Spirit,” Mrs. Savage in “Curious Savage,” Mother
Superior in “Nunsense,” 10 children’s shows for Broadway Rose, Mother of the Bride in
“Tony and Tina’s Wedding,” God in “Coffee with God,” and Tzeitel, Golda, and Yenta in
separate productions of “Fiddler.” Highlights include performing for Queen Elizabeth in
Ottawa and a turn as NASCAR Granny in a Dick Hannah KIA commercial. She dedicates
this show to her wonderful family.
JANELLE VANPELT (Ensemble)
Although an R.N. by profession, Jani has been singing and participating in theatre
performances since junior high through college. During the past six years she has
participated in productions with The Portland Christmas Revels, Clackamas Community
College, Milagro Theatre, Mask & Mirror, Wilsonville Theatre Company, Canby
Community Theater, Pentacle Theater, and Cascadia Concert Opera. Favorite roles
include Reno Sweeney, Golde, Miss Prism, Sister Mary Hubert, and Frankie Futrelle.
Jani is delighted to be included in LOoP and looks forward to this, and many other,
productions with the company. Jani would like to acknowledge her gratitude for
her wonderfully supportive husband, Juan Jenkins, who always has her back at the
Woodburn Adult Foster Home that they own and operate together since 2001.
JAYMIE SANFILIPPO-SHERRARD (Ensemble)
Jaymie is very excited to be in her first production with LOoP. A classically trained
soprano from Northern California, her vocal credits span from Broadway musicals, to
light operas, to a Dickens Christmas caroling group. She would like to give a special
thanks to her loving husband, supporting friends, patient voice coach, and beloved furbabies.
KATHY HORVATH (Ensemble)
After seeing how much fun troupe members had in three previous shows, Kathy is
excited to join her first LOoP production. In Des Moines, Iowa, she sang in productions
of “Pirates of Penzance” and “The Mikado” and, at the University of Kansas, Kathy
performed the role of Katisha in The Mikado. In the Bay Area, she performed with
the Marin Symphony choir and the San Jose Opera chorus and pursued vocal studies
privately in Vienna, Austria. Now residing in Vancouver, she continues her vocal studies
and participates in classical and musical theater voice evaluations sponsored by the
National Association of Teachers of Singing (NATS). She has also sung with the 1st United
Methodist Church choir and the Clark College choir, volunteers at the humane society,
studies Italian, and is looking forward to studying Italian for a month in Trieste, Italy this
summer.
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KEVIN LAY (Musical Director, Composer)
Kevin Lay is grateful to compose the music for “We Met In Moscow.” Largely self-taught,
he studied composition at the University of Akron School of Music with Roger Zahab.
Kevin is a certified teacher of Deep Listening, a composer’s sound practice developed
by Pauline Oliveros. Pauline described Deep Listening as “a way of listening in every
possible way to everything possible, to hear no matter what you are doing.” This is
Kevin’s third large-scale musical theater work, the first orchestrating a farce called “A
Day in the life of Bob Newhire” in 1998 and “Starboy” (as librettist) in 2004. Kevin had
the pleasure of singing chorus for Peter Sellars (the director) in 3 classic operas in the
Chicago area in the 1980s. He has sung with LOoP for three years. Kevin takes voice
lessons from Gabrielle Juliette Widman and conducting lessons from Jason Sabino and
Pat Vandehey.
KRISTINA KINDEL (Galina Vladmirovna, Ensemble)
Kristina has previously appeared in Light Opera of Portland’s “HMS Pinafore” and “The
Student Prince.” She has previously performed at Portland Opera, Sherwood Foundation
for the Arts, Pentacle Theatre in Salem, Gallery Theatre in McMinnville, and at the
theatre department at Western Oregon University in Monmouth, where she earned her
Bachelors of Music in Contemporary Vocal Performance.
LAURENCE COX (Assistant Director, Hospital Administrator,
Ensemble, Publicity)
Laurence originally hails from the United Kingdom, and now lives in Hillsboro with his
wife Lindsey, and their three children, Lily, Jordyn, and Logan. His past roles with LOOP
include Robin Oakapple in “Ruddigore”, Strephon in “Iolanthe,” the Police Sergeant in
“Pirates of Penzance,” Don Alhambra, the Grand Inquisitor in “The Gondoliers,” Poohbah in “The Mikado,” and Dick Deadeye in “H.M.S. Pinafore.” Other favourite roles
include King Arthur in “Monty Python’s Spamalot,” Judge Turpin in “Sweeney Todd,”
Oberon and Snug the Joiner in “A Midsummer Night’s Dream,” and Miles Gloriosus in
“A Funny Thing Happened On The Way To The Forum.” He played Old Adam in Mock’s
Crest’s 2016 production of “Ruddigore,” and played the Pirate King, Samuel, and Police
Sergeant for Opera On Tap PDX’s 2018 production of “The Pirates of Penzance.”
Most recently, he appeared as the Pirate King with Portland Phoenix Choir’s production
of “Pirates.”
LINCOLN THOMAS (Ensemble)
Lincoln Thomas has previously been in productions of “Yeoman of the Guard,” “HMS
Pinafore,” and “Pirates of Penzance” with Mock’s Crest Opera, and was thrilled to
join LOoP for “The Outer Space Mikado of Planet Pitiyu,” adding to his G&S Bucket
List. Perhaps most notably, he has had the opportunity to play both of the “mates” in
separate productions of “HMS Pinafore.” He is excited to play onstage with LOoP again
in “We Met in Moscow,” his first involvement in a theatrical world premiere. During
December, Lincoln was a Dickens Caroler. During the day, Lincoln is a stay-at-homeparent to a wonderful two year old, and should be finishing his Civil Engineering degree
at PSU in June. Sometimes on weekends, he plays disc golf rather well. Love to Margaret
and Nolan.
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LINDA SMITH (Assistant Musical Director, Accompanist)
“Linda Smith’s varied and well-played … program … is straight stuff. What makes her
[compact] disc special is the inclusion of Samuel Barber’s Piano Sonata. Smith handles
it all comfortably …” (Willamette Week) Dr. Smith is known for her colorful musical
interpretation, sincere warmth, and solid technique. She earned a Doctor of Musical
Arts in Piano Performance from the University of Washington, a Master of Arts in Music
History from the University of California in Riverside, and a Bachelor of Music in Piano
Performance from Central Michigan University.
Her activities have encompassed touring as a solo keyboard artist, touring with an
actor in a two-woman show she commissioned entitled “Composers in Skirts” which
features six women composers from the last three centuries, teaching, and collaborative
performance. She has recently done collaborative keyboard work with several local
groups, including the Oregon Chorale and Beaverton Civic Theatre, which has allowed
her to exercise her vocal skills as well.
LINDSEY LEFLER (Elya Andreevna)
Lindsey is a classically trained soprano with a BME and a minor in theatrical
performance. She has been a principal soprano with LOoP since 2014, where she has
performed the roles of Yum-Yum (“Mikado”), Kathie (“The Student Prince”), Gianetta
(“Gondoliers”), Mabel (“Pirates”), Phyllis (“Iolanthe”), Josephine (“HMS Pinafore”), Rose
Maybud (“Ruddigore”), and First Bridesmaid (“Trial by Jury”). Lindsey was awarded
Best Vocalist of 2017 by ApplauseNW. She also teaches private voice, and directs the
Prelude Choirs for Westside Youth Choir in Hillsboro, where she lives with her husband,
Laurence, and three children: Lily, Jordyn, and Logan. She would like to thank her family
for their continued support!
LINH NGUYEN (Hanzo Ballad)
Linh, bass-baritone, is a working actor and singer in the Portland area. He had the
opportunity to sing at Lincoln Center in New York as a member of his college chorus. His
experience also includes performances under the conductorship of Grammy-winning
composer Eric Whitacre. Recent credits include “Haywire: the 24 Hour Play Showcase” at
the Curious Comedy Theater, chorus in “Tosca” for Portland SummerFest’s Opera in the
Park, Potsie Weber in “Happy Days: A New Musical,” Hubert in “The Student Prince,” and
Mr. Takagi in “Die Hard: The Parody Musical.”
LYNDA J. PERSON (Ensemble)
Lynda started her stage career at North Eugene High School in acapella and vocal
Jazz choirs. After moving to the Aloha/Beaverton area 39 years ago, she raised two
daughters, Melissa (pharmacy tech) and new mom to her first granddaughter Raksmey,
and Shawna (massage therapist). Lynda began working with the Dairyville Players as
prop mistress for “Cox and Box” and “Trial by Jury” in 2014. The following year she
moved to chorus member, as a bridesmaid in “Ruddigore,” a cousin in “HMS Pinafore,” a
black fairy in “Iolanthe,” a village girl in “The Gondoliers,” and a blue-hooded Zarconian
in “The Outer Space Mikado!” She is thrilled to be a member of this theater family and
in the new original play “We met in Moscow!” She looks forward to future productions!
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LUCY TAIT (Costume Designer)
Lucy is retired but continues to work – just without pay! She has assisted with costumes
for many productions, most recently “Evita” in Corvallis, when she was also in the cast.
Lucy is a long time member of the Oregon Chorale. Singing is a passion, but she also
assisted with costumes for a few staged productions by the chorale over the years.
Creating costumes for “The Gondoliers” reminded her that costuming is another passion
she forgot she had.
MICHAEL MCGEE (Doctor, Ensemble)
Michael is excited to be returning to the LOoP stage. Thank you Dennis, Linda, David,
and Kevin. He grew up in Clackamas, and got hooked on musicals when he was cast as
Lt. Joe Cable in his high school production of “South Pacific.” After a long hiatus, Michael
returned to musicals in 2013. Since returning he has performed in “Les Miserables,”
”Music Man,” “Carousel,” “Chicago,” “Children of Eden,” “The Gondoliers”, “Annie,”
and four shows for Northwest Seniors Theater. He is honored to be working with this
amazing cast and artistic crew. Michael would like to give a huge thanks to his family,
friends, teachers, fellow students, cast, and crew for much needed encouragement and
support.
RACHAEL BROWN (Choregrapher)
Rachael Brown grew up in Pittsburgh, PA and started dancing at the age of three,
studying ballet, tap, jazz, lyrical and modern. Rachael continued to study dance in
Washington, DC at American University, where she graduated with an Interdisciplinary
degree in Theatre and Education, and performed and choreographed with groups such
as Tappening and the Eldbrooke Artist Series. Upon moving to Portland, OR in 2005, she
shifted her focus to teaching dance and running performing arts education programs,
and is a founding member of the local dance company, PDX Dance Collective. She is
also a dancer with the Skylark Tappers. She specializes in teaching creative movement,
jazz, contemporary, tap, and musical theatre to kids and teens, and believes in an open
environment that allows her students to experience the true joy of dance.
SARAH CAWLEY (Ensemble)
Sarah’s love affair with singing started when she was a young child and would express
her feelings about her brothers through the blues, the type only a 3 year old can sing.
After confessing to her parents in high school that the money they had given her
for piano lessons was actually going to singing lessons, and that she is going to get a
degree in music, there was no going back. Sarah taught singing, piano, and accordion
lessons in Portland for over a decade until she decided a few years ago to go into web
development. Sarah has sung with Emily Post, The Dahoo Chorus, The March Fourth
Marching Band, and The Oregon Bach Festival. She has also performed many solo shows
and wrote and co-starred in a pirate-themed musical “Parle a Pirate Musical!”
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SHARAYAHA GUY (Ensemble)
Sharayaha Guy is a Portland area performer and teacher of classical music returning
from a short stint in Europe. Recently she has worked with local composer Lisa Ann
Marsh, singing on her song cycle “Will We Remember” at the Portland Light Festival. In
2018, Sharayaha had her Viennese debut as Alcindoro in “La Femme Boheme” and Third
Knaben in “Die Zauberflöte.” In 2017 Sharayaha had the privilege of traveling to Italy
to perform scenes from “Sweeney Todd” (Mrs. Lovett) and “Cosi fan Tutte” (Dorabella)
and in 2016 performed the role of Clio, The Muse of History in Lisa Ann Marsh’s scene
performance of her opera “The Amusement.” She has also performed in “Le Nozze di
Figaro,” and “A Midsummer Nights Dream” with PSU Opera. She is currently singing
with Aurora Chorus and is excited to be singing and working with LOoP! Sharayaha has
her B.A. in Music Performance from Portland State University, where she studied under
Portland area Mezzo-Soprano Angela Niederloh. She is looking forward to working with
LOoP! as well as continuing to work with local composers showcasing newer classical
music.
TOM HAMANN (Richard Ballad)
Tom has been a member of the Oregon Chorale since 2014 and the Light Opera of
Portland since 2016. Tom is in his seventh production with the Light Opera of Portland,
and he loves being a part of the LOoP troupe! Tom has two adult sons and lives with his
fiancee and two of her children. In addition to singing and acting, he also plays guitar
and ukulele.

YOUR DONATION
The Light Opera of Portland is a 501(c)(3) organization.
Please donate to help us continue providing excellent light opera.
LOoP depends on the generous donations of our friends and patrons to support
our ongoing efforts of providing high-quality, entertaining light opera productions.
Whether you made the suggested donation upon entering or choose to add to your
donation upon exiting, be assured your contribution is helping this young theatre
company bring you more of the fun of treasured theatre works in the future.
Please let us know particularly if you are able to help by
donating space to store our sets, rehearsal space, or performance space.
Thank you for your help.
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THANK YOU
SPECIAL THANKS TO
Dennis Freeze for photography
TVFR for use of Firestation 65 community room for rehearsals
Brother’s Bookkeeping for setting up and managing our books
Alpenrose for providing the Opera House
St. Andrews Lutheran Church for rehearsal space
Carl Dahlquist for arranging rehearsal space
Keith Post for assistance with orchestra personnel and music review
Beaverton Pharmacy for use of wheelchair
ReStore for great stage pieces
Mark’s On the Channel (https://marksonthechannel.com/)
for ticket sales competition prize
Set Design and Construction
Amy Barnhart, Dennis Britten, Ralph Bunch, Laurence Cox,
Phyllis Fort, Michael McGee, David Ridley, Joe Rosenthal, David Smith,
Linda Smith, Ron Swingen, Bill Wuertz
Costume Design and Construction
Phyllis Fort, Sandra King, Pat Lach, Jan Rosenthal, Lucy Tait
Prop and Stage Management
Austin Hampshire, Kathy Horvath, Cathrine Huard, Beth Kahlen,
Kristina Kindel, Lynda Person, Jaymie San-Filippo Sherrard,
Lincoln Thomas, Bill Wuertz, Gabrielle Widman
Stage Crew
Amy Barnhart, Dennis Freeze, David Ridley, Laurence Cox

Donors
Mark Altstetter, Richard Berkey, Dennis Britten,
Patrick & Carolyn Brunett, Ralph Bunch, Paul Crable, Carl Dahlquist,
Delores Day, John Erdman, Phyllis Fort, Catherine Huard,
Robert Ladehoff, Jilane & David Onasch, Frieda Pardo, Sonya Pinney,
Patricia Reading, Carol Santesson, Wanda Silverman,
David & Linda Smith, Ric & Jo Ann Tower, Peter Vennewitz,
Helen’s Pacific Costumes, Homewatch CareGivers of Portland
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Interested in featuring an ad in our next program? Let’s talk!
info@LightOperaofPortland.org · 503.753.8417

G O T S PA C E ?
Light Opera of Portland is growing by leaps and bounds and, like any youngster,
we’re growing out of everything! We hope you as a volunteer might be able
to help us out. We are in dire need of space; space to store our sets, space
for rehearsal, and we could even use performance space so that we can bring
more performances to production.
Might you have a space to volunteer?
If so, please contact us at LightOperaofPortland.org.
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Eleonora Andreevna’s infamous Kemlin ID card

